














sector,	 by	 which	 I	 mean	 that	 visual	 culture	 is	 struggling	 to	 adequately	 represent	 and	 interpret	
increasingly	 complex	 global	 systems.	 These	 systems	 might	 include	 planetary	 communications	
networks,	 the	 movement	 of	 commodities	 and	 manufacturing	 materials	 around	 the	 world,	 the	
production	and	distribution	of	fuel	along	international	networks,	the	migration	and	redistribution	of	

































































range	 bombers	 regularly	 buzzing	 the	 edges	 to	 the	 north	 and	 south-west.	 The	 proliferation	 and	
complexity	 of	 spaces	 you	 can	 see	 here	 is	 caused	 by	 a	 combination	 of	 a	 relatively	 small	 landmass	























































the	Devils	 Punch	Bowl.	 It	 is	 actually	 a	 chalk	 ‘swallow	hole’	 but	 its	 associated	with	numerous	 local	
legends	including	the	almost	obligatory	extra-terrestrial	object	falling	from	the	sky.	The	correlation	
between	invisible	military	airspaces	(the	white	structure	here…)	and	supernatural	or	unknown	aerial	








landscape	 of	marshes	 and	mudflats	where	weather	 is	 intense	 and	 the	 range	 of	wildlife	 –	 birdlife	
particularly	-	is	incredible.	And	yet	the	whole	area	is	a	bombing	range	used	for	target	practice	by	British	
and	NATO	 jets,	but	 there	 is	also	 this	 invisible	volumetric	 structure	hanging	over	 the	entire	 region,	
defining	military	occupancy	and	legitimising	a	tactical	and	strategic	vision	of	the	landscape.		
So,	 I	 suppose	 I’m	 trying	 to	 combine	 an	 aesthetic	 understanding	 of	 the	 landscape	 and	 a	 strategic,	
operational	 one.	 Two	 versions	 of	 the	 same	 landscape	 existing	 in	 ‘simultaneous	 plurality’,	 to	
paraphrase	the	late	great	geographer	Doreen	Massey.5	The	shapes	of	military	airspaces	themselves	












and	 from	 warzones	 in	 the	 middle	 east	 and	 elsewhere.	 	 These	 are	 spaces	 that	 connect	 to	 the	
geographies	 and	 landscapes	 of	 conflict,	 connecting	 seemingly	 idyllic	 places	 such	 as	 the	 Norfolk	
Breckland	 to	 warzones	 and	 operations	 around	 the	world.	 So,	 apart	 from	 simply	 fusing	 landscape	










mouth	 of	 the	 Thames	 just	 before	 you	 hit	 the	 English	 Channel	 and	 it	 is	 a	 weapons	 testing	 and	
decommissioning	site.	The	whole	site	is	owned	by	the	Ministry	of	defence	but	is	managed	by	a	private	





















I	made	 three	of	 these	model	–	each	one	of	a	different	military	Danger	Area	around	 the	UK	–	 this	






















beyond	 the	 scale	 of	 human	 vision,	 and	 somehow	 capture	 or	 freeze	 the	 emerging	 geographies	 of	
military	 globalization	 –	many	 of	which	 are	 seemingly	 beyond	 our	 apprehension.	 They	 are	 also	 an	
attempt	to	draw	attention	to	the	British	landscape	including	its’s	skies	as	a	place	augmented	by	digital	
and	cartographic	 technologies,	 and	enacted	as	 simulations	or	proxies	 for	 conflict	 zones	elsewhere	
around	 the	 globe.	 The	 politics	 of	 place	 is	 sometime	 far	 subtler	 than	 we	 readily	 appreciate,	 and	
militarization	is	a	process	which	can	stealthily	occupy	the	landscapes	we	take	for	granted.		
OtterburnDanger	Area	,	2014,	mixed	media,	detail.
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